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Stirling Bridge

To entitle a project “Chopin the Ungrateful” may seem provocative. And so it is.
This project is indeed intended to inflame emotions as well as to bring to life
those facts related to Frédéric Chopin's life (1810 - 1849) that literature appears
to have so wrongfully dismissed - the contribution which Jane W. Stirling (1804 1859) - Chopin's aristocratic Scottish tutee - made to help him in the ultimate
years of his life, as well as after his death, to preserve his legacy, which we have
been so lucky to enjoy in the last two hundred years. Alas, Chopinologists may
have been too interested in the often romantic relationships this
unquestionable musical genius maintained with his female admirers.
Consequently, they might have shown too little interest in those who
successfully evaded the limelight and truly provided help for Chopin when he
really needed it.
Such was the case with Jane W. Stirling who, for instance, helped to organise
and financed the famous transportation of Chopin's heart from Paris to Warsaw,
performed by Ludwika Jêdrzejewiczowa - Chopin's sister. It was Jane W. Stirling
who purchased many Chopin-related artefacts and handed them over to his
family, including his piano, exhibited now in the Frédéric Chopin Museum in
Warsaw. And it was she who maintained and took care of the memory of Chopin
after his death. Perhaps symbolically, many of the women who had been part of
Chopin's life attended his burial. Jane W. Stirling did not. She was mourning.
It is simply too bad that these facts have fallen into oblivion.
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The project currently consists of two parts: Part 1 of the project - a live event will take the audience on a journey to those places that Jane W. Stirling took
Chopin to. It is a combination of narration by Marek Kucharski, illustrated with
photographic and video material, readings of Chopin's letters, and music of
Chopin's works performed live by Anna Dêbowska and concluded with a short
recital of Anna playing selected pieces that are about to appear on her new
album, which is Part 2 of the project. The CD is, in fact, an audio-recorded
musical expression of the gratitude we all have for the woman that saved the
bulk of Chopin's legacy.
The album is in four parts. Part One - For Frédéric Chopin - includes three works
that Jane W. Stirling practiced under the supervision of Chopin: Polonaise in C
sharp minor op. 26 No. 1, Nocturne in F major op. 15 No. 1, and Ballade in A flat
major op. 47. Part Two - For Jane Stirling - includes two Nocturnes op. 55: in F
minor No. 1 and in E flat major No. 2, dedicated by Chopin to his special pupil.
Part Three - For Frédéric Chopin and Jane Stirling - includes a compilation of
Chopin's works (Polonaise-Fantaisie in A flat major op. 61, Nocturne in D flat
major op. 27 No. 2 and Ballade in F minor op. 52) never performed by Jane W.
Stirling, selected by Anna Dêbowska to express her admiration for Chopin's
genius and the gratitude, we Poles should have for this incredible woman, for
what she did for Chopin, the gratitude that Chopin seldom expressed. The final
part - Mourning - includes Prelude in C minor No. 20 op. 28, which Jane Stirling
repeatedly performed to herself after Chopin's death, perhaps to relieve her
sorrow.
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Chopin's tombstone, featuring the muse of music, Euterpe, weeping over a broken lyre

The women in Chopin's life
The importance of the role played by the
women in Frédér ic Chopin's life is
unquestionable. Beginning with his mother,
Justyna Krzy¿anowska, and ending with his
notorious partner, the French writer, George
Sand, representatives of the fair sex exerted
an enormous and profound influence both on
his personality and his artistic output. His
music is full of dedications to women who
were emotionally connected to him to a
greater or lesser extent. Whether Chopin was
successful in his love life is a rhetorical
question. Suffice it to say that the bulk of his
music, particularly towards the end of his life,
bears witness to suffering and
disillusionment. As an artist, not without
reason labeled a Romantic, Chopin was
oversensitive and at times greatly vulnerable.
His feelings remained unfulfilled or
unreciprocated. Be it a breakup of the
engagement to Maria Wodziñska or the
turbulent and ambiguous relationship with
George Sand.
One thing is certain, however. What Chopin
sought in his relationships with women was
the memory of his parental home both in
¯elazowa Wola and in Warsaw, where he was
treated with warmth and affection. For his life
as an immigrant in France, by and large, his
second homeland, was filled with
misunderstandings and embitterment
caused by a feeling of alienation. Apparently,
no woman could fill that void, no matter how
much they tried.
Private tutees
Most of the women associated with Chopin,
especially in his Parisian period, which in fact
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Guildhall, London - it was in this building that Chopin gave his last public performance

constitutes half of his prematurely-ended life, were his private tutees. Admired
or even treated with reverence, Chopin lived off his private lessons, which were
given to representatives of the international aristocratic circles orbiting Paris,
the period's centre of the artistic universe. Although the composer entered into
some intimate relationships with his private students, for instance with Delfina
Potocka, whose role in Chopin's love life still remains ambiguous, most of his
relationships were of a mercantile rather than amorous character. These
affiliations were in a way symbiotic, based on mutual profit, which prevented
Chopin from building a permanent and fulfilling relationship with an
appropriate representative of the opposite sex.
Devoted altruists?
Whether Chopin's women were altruistic in their dealings with him is not for us
to decide. There are traces of their unquestionable devotion. Still, regardless of
the sincerity of their attitudes, one fact is undeniable: Chopin died a solitary and
broken man, even though surrounded at his deathbed by his friends and his
elder sister, Ludwika Jêdrzejewiczowa. To paraphrase the chorus of Gazebo's
cheesy Italo-Disco song, popular in the 1980s: they used to say they loved
Chopin, but whether they really did will remain a perennial mystery.
Care-takers
Was Chopin responsible for this state of affairs? To a great extent he was.
Tormented by bouts of tuberculosis, by some experts identified as
mucoviscidosis, constantly yearning for his native country and the family
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he had left behind, he is said to have been very edgy or even impetuous. Acting
slightly churlishly, after the breakup with Chopin, George Sand revealed
publicly how difficult he was to handle and how hard it was to nurse him. Like
most Poles, as it seems, Chopin was a constant moaner. Underappreciated,
underrated, but most of all, underpaid, he must have been a difficult case to
cope with.
The One
There was, however, one woman who was able to put up with all of these
adversities and the character failures Chopin had become infamous for. Jane W.
Stirling was a Scottish aristocrat who, like very many of the women from
Chopin's milieu, became his student, and subsequently his ardent admirer.
Together with her sister, Katherine Erskine, she organised Chopin's last tour of
England and Scotland, the aim of which was to improve Chopin's precarious
living. Always in the shadows, she supported him financially in a most generous
way: she later sponsored his stately funeral in the Parisian cemetery of PèreLachaise. Not discouraged by the fact that Chopin died a bankrupt, she
organised auctions and bought all the artefacts connected with the composer.
Consequently, it could be in large part thanks to Lady Jane that Chopin's
memory has withstood the test of time. For this she seems to have received no
reward. On the contrary, as if she had been a character in a second-rate novel,
she was rejected by Chopin and treated very unfairly. Sadly enough, towards
the end of his life, Chopin revealed his most unpleasant trait:
ungratefulness.The aim of our project is, then, to make amends for the great
faux pas that he committed. And so, thank you, Scotland; thank you,
Lady Jane!
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Anna Dêbowska
Anna Dêbowska, PhD, graduated with honours
from Kraków Music Academy in the piano class
of prof. Andrzej Pikul in 1997 and then in 2005
earned the degree of Doctor of Musical Arts
and her post-doctoral degree in Musical Arts in
2013. Shortly after her graduation, she began
developing her skills in piano master classes
conducted by K. Kenner, prof. E. Bukojemska,
and E. Indjic, as well as in vocal-piano chamber
music courses, where she worked under the
supervision of H. Ochs, L. Spitzer, and R.
Ambroziak. Anna Dêbowska has participated
in the following festivals: Festiwal Pianistyki
Polskiej, Tydzieñ Talentów, Festiwal M³odych
Laureatów Konkursów Muzycznych, Dni Karola
Szymanowskiego, and Festiwal Kraków 2000.
In 1996 and 1997, she won the Tadeusz
¯mudziñski piano competition (first prize and
special prize for the performance of Mazurkas
by K. Szymanowski).
She has given performances in Poland,
Germany, the Netherlands, Sweden, and the
USA, including appearances with the Radio
Symphonic Orchestra in Kraków and the
Tarnów Chamber Music Orchestra. As an
accompanist, she has worked with a number of
reputable pedagogists in their master classes,
e.g. prof. Alison Pearce (London), prof. Christian
Elßner (Drezden), prof. Charlote Lehmann
(Hannover), prof. Ryszard Karczykowski, and
prof. Helmuth Rilling (in Internationale
Bachakademie Stuttgart).
Anna's repertoire includes compositions from
Baroque to contemporary music, both solo and
chamber music works, including compositions
for violin, viola and cello, vocal works, piano
trios, and a selection of opera arias and
oratorical works. She successfully combines
her artistic activity with the position of
Assistant Professor at the Chamber Music
Faculty of Kraków Music Academy.
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Marek Kucharski
Marek Kucharski, MA, is a graduate of the
Institute of English Studies of the Jagiellonian
University in Kraków . He has also completed
the Postgraduate Studies of Public Relations at
the Institute of Philosophy and Sociology PAN
in Warsaw. Currently he is a doctoral student in
t h e Ph i l o l o gi c a l D e p a r t m e nt o f t h e
Jagiellonian University.
For the past twenty years or so, he has been
active in professional areas directly and
indirectly related to the English language and
culture. As a journalist, translator, and the
author of numerous English coursebooks and
methodological publications, he has been
involved in promoting the knowledge of
English in an innovative way, vigorously
displaying his own passion for the language
and its culture as well as igniting genuine
emotions and stimulating the craving for
cultural discovery in the recepients of his
output, whether written or spoken. A master of
spoken narration, Marek shows his interest in
and commitment to exploring those cultural
areas that are believed to enjoy the alleged
exhaustion of potential for new discovery, thus
exceeding the bounds of regular research.
On a daily basis, Marek works as an English
teacher in the school “Wierchy” in Kraków; he
also runs courses in English as a foreign
language, and British and American Studies as
well as British and American History at the
Institute of English Studies of the Jagiellonian
University. His research and the subject of his
PhD dissertation focus on the intermedial and
intertextual relationships between modernist
and postmodernist English literature and
visual arts.
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